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the detail Gandharan or Grseco-Roman types
frequently occur.
One of the finest and best preserved of the
Amaravati reliefs is a sculptured slab from the
base of the stupa (Plate XXXI) now in the
Madras Museum. It represents the stupa itself,
surrounded with its rail, and with a crowd of
adoring spirits, the mdhyadharas, hovering round
its summit. These figures are perhaps the most
beautifully designed of all, and they show clearly
the idealistic treatment which had developed in
Indian sculpture since the Asokan period. The
flying movement of these heavenly spirits is
conceived with rare artistic feeling and a thorough
grasp of the mechanism of the human body,
although the details of the muscular system are
purposely suppressed.
In the Tusita heavens above the stupa, sup-
ported by the two mystic world-pillars on either
side, the Buddha sits enthroned receiving worship.
Here and elsewhere in the reliefs he is dad in the
same loose robe as the Gandharan Buddhas,
This partially conceals the form and makes the
idealistic treatment less conspicuous than it is
in the almost nude figures of the mdkyMh&r&s,
or in the Buddha of later Indian sculpture iHus-
trated previously. In the small upright panels
on the right and left of the throne are two very
expressive figures of a Naga Raja and his wife
worshipping. They are well drawn and modelled